a little
Faith

Sun Entertainment

You may notice a few strange things about
Big Faith, the band plaving at Tke & Lggy's this
weekend,

Take the bass player, for instance — there
b richly-toned 10-stringed instru

aying a 2
ment cﬁed a Chapman stick, Fergus Marsh
hammers down the bottom end, making the
groove with drummer Mike Sloski.

There isn't really a guilarist, either. Ken
Greer mostly plays a steel guitar — and in such
aunique way that you probably wouldn’t even
think of Nashville. '

And on David Bowie-ish lead voeals, there's
Chris Tait,

Do these names ring bells? They should —
that’s the other strange thing about Big Fatg.h.

All the plavers are Canadian hea ;
Marsh and Sloski used to be Bruce Co s
rhythm section, Tait was the lead singer of
Chalk Cirele, and you may remember Greer
when he was here with Lawrence “Call Me
l.a.n{ ‘Gowan, and alzo as a co-founding
member of Red Rider (before Tom Cochrane’s
ballooning ego eclipsed everything _

So why are such top-flight musicians playing
in such a small nighteiub?

“This is our first step outside the parame-
ters of southern Ontario,” explains Greer,
“The band's independent and it's taken a little
while for us to establish enongh contacts. We
don't éven have a manager. We're running the
ship ourselves until somebody steps up to the
hsttar'aﬂlgox and says, ‘let me hit the home run

Mixing baseball and seafaring metaphors
aside, Greer says Big Faith is the first project
he’s been in since Red Rider where he doesn'l
fieel like 4 sideman. k

“All the other things I've done, I was a hired

un. This is a band, We're all pretty well
starving together. Thal's the best eriteria for a
band: Are you prepared to starve? Bring it out
and stick f.o@eﬂ.ﬁar whether you're aetually
Eoing anywhere for a while. Because it takes a
long time.”

A strong start is the hot-off-the-presses CD
Undertow (not to be confused with Tool's

latest), a project all the band members had a
hmdmwﬁrﬁne;t . e

“Eyerybody comes up with something to
add,” says Grear,

“Tt's certainly not an equally-
shared writing process, but it tends
to work better way, Having a
whole band writing togetheris a
mess. We've managed to collaborate
without stepping on each other’s
toes too much,”

Greer doesn't seem to miss being
in a big-time recording acl. It would
probably cramp his style at this
rain‘t{ the thing he he really

ikes about being an indépendent
act is the freedom.

“One’'of my favorite reasons for
being in the band is that 1 get to do
exactly what [ want. And I think
that’s everybody else’s reason, too,
It’s total freedom and we're all smart
enocugh to know what that should be,

“We're nol a gimmicky band. If

aurdmuhmdﬁﬁmﬂnmim'-mhmm

our music doesn't sell, it's either that it's not
getting heard or it’s simply not going to sell.
“But that’s the beauty of being an indepen-
dent band. If we can get our music heard and it
sells a small amount, what would be a dismal
failure with a major label would be an incredi-

ble suceess independently. 1t's an interesting
route to go and T alot of people are
getting hip to it

“It hasn't been easy,” Greer pauses. “But
then, we expected that.” .
Big Faith plays through Saturday,

o

£

x| lfiz gx

Zo.3 R




